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ABSTRACT

Titled, i Un t i prelsemtd @compendium of language games by the artist, in

conversation with various models of language. This project asks how and where

di gital |l iterary art can approach human | angua
contextualizing its practice alongside late 20th century movements intervening

artistically in lan guage such as Oulipo, Language poetry, fluxus, net.art, and

conceptual art. The quirks and failures of linguistic models, appearing in technical

literatures before entering the human world through ubiquitous software systems,

now act upon and evaluate us daily through systems for translation, sentiment and

network surveillance, and the corporate characters for synthetic

conversation. Ti t | ed, sfiddporisé gudsuesadstrategy similar to the one

Jenny Schlenzka i dent iBlack®ada,i nii fAidrasnt ,P etnad | sett vodnyd s
stabilizing functions of institutional language and then to take the further step of

introducing el ements of destabilization. What
hand over its entire linguistic output to a gr

A compositional semantics parses sentences about two rooms while an author
interjects other assertions. A recurrent neural network struggles to make sense of
contrasting training texts. A vector -space thesaurus degenerates sentence
constellations. A physics engine drops 3d words through gamespace. A cellular

automaton transforms common consonants and vowels into words and a territory.

The compendium takes the form of a wiki and gallery reading room, where each

entry offers a summary of a theoretical framework before presenting a work

implementing it, working with its metaphors, or drawing attention to the
remainder the theory excludes. Concerns across Titl ed, AUNnti tl e
materialities of digital I anguage; the probl em
algorithmic processors and human audiences; the search for positive semantic or

human possibilities in linguistic positions or identities defined as a negative space

(such as figueero or Aperson of coloro); and th

infrastructures that mediate digital speech.



DEDICATION

To thosdeft looking for ways to live, in companin word$fuzzy horizons

To all those who donét think they are inclu



ACKNOWLEDGEMENT

This and related endeavors are made possible by care, money, friendship, thought, space, food and air,
permission, good medical care, mentorship, and so on. How to thank with the specificity of gifts received
but the generality that another may be inte@$o read? How to make acknowledgement of the sociality,
borrowedness, of everything | have to say more than perfunctory? These acknowledgements feel even more
real, more urgent and fundamental, in a document like this that no one will afterwards arad, ttie
important or even minorly influential books and papers from which we learn theAamasters thesis has

the urgency of a precarity, of a learntagoe on thenside

Thank you to my classmates: Zoe Sandoval, Yanzi Li, Shimul Chowdhury, Ritdtt; Matt Mitchell,

Laura StevensorKeegan FarrellKavi Duvvoori, Kathleen Deck, Jordan Magnuson, Gregory Sullo, and
Chelsea Jonedor interest, solidarity, insight, endless creativity, and kindness. Thank you Bennett
Williamson, Kristin Galvin, Ame Rothen, John Webetolleen JenningsShelby Graham, and all the
student interns and workers at the Mary Porter Sesnon gallery for so much academic, creative, and logistical
work. Thank you to my thesis committee Noah Wardhtipin, Warren Sack, and JohCayley, for
encouragemengeneraity, reliably inspiring insightsand knowledge athe reference gohraseo trigger

weeks of thought, reading, and rethinkingalso borrow from their work heavily without giving them

much chance to clarify or rejectong interpretations here: no endorsement or agreement may be assumed.

Thank you to UC Santa Cruz and Brown University for providing programs and contexts to discover this

work, and imperfect but real places to think, stugygd,and find community durig frighteningtimes.
Several of these pieces were fir stCodeWeaerdpiorkshoph, at t h «
organized by Nick Montfort thank you to everyone involved for the very inspiring lessons and
conversations. Thank you to everydndahe Expressive Intelligence Studio in the Computational Media

department at UCSC, for welcoming me into many provocative conversations on computation, poetics,



narrative, and playabilitthat influenced my thinking in this project: especially Max Kneski, Jasmine
Otto, Isaac Karth, and MelanDickinson A Digital LanguageArts workstop at Brown in the Spring of
2016 was anothemportantcontext, where | formulated the first version of this project, so thank you to all
the participants in thatAnd thank you to employerdutees,and studentswho taught me in so many

different directions, and made this work possihléhat most real and literal way

Thank you tdriends and interlocutor®ver yearserin McCloskey, Matthew Petersefanya Cohen, Sara
Hartse Kath KryuchkovaMaggie Suivan, Graydon Griffin Will Kochanski, Bill Marcy, Devika Girish,
Elizabeth GurinGardner EageNery old friends too: GZ, DF, BS, AZ, JBS,HL. To teachersf courses
that inspired swervgandoften gave generous responserdive suspicions Steplanie Merrim, Richard
Schwartz,Meera ViswanathanEllen Rooney, Jennifer Gonzales, Susana Reranav Anand, Peter
Alvaro, Adrian Brasoveanuzale Nelson, Erica Mena, Asha Pandgarojani Roharand Melissa Sanders
Self. I am still writing many large and small conversas, stealing a word | learned from all of y&wut

some ostensible indexical into the archive and record.

Thank you to family, that it is not the only way thétyou all haveso reliably serveé for mealsoa s fi-many
gendered mothers of our hearts. 0 Usubhathevworlds,lhay av v a
which | may nonetheless be lovingly welcomed. Mahatatha, for teaching me to go walking, and the way
speaking in silence (the writingona mirror) asivl as reading can be a |ifeti
an evetinspiring fellow gapgardener. Thank you to my parents, Sumana and Vikram, Amma and Nanna,

for al ways bei ngpmdtirhes veiifiabty ith a bad df thoeks ar @tray of fodldeotimes

in places or phrases no other may recogrindeven buying my copy of AntDedipus for me.

How to cite a person@nder what number? If they change their natde® to cite a language, a place, a
conversation, a room, a chatroocaphrase eavesdropgi?The form of acknowledgement necessarily and

correctly ends onreacknowledge of its failure to be or say enough.



TABLE OF CONTENTS

F =] I Y N O L OO P PR PPRP PP 4
DEDICATION. ...ttt ettt ettt ettt e ootk e e aat et e e e e aa bbbt e e e e e e s b e e aab b et e e e e e nb b b e e e e e e e sk bnensbbeeeeeeannnnnes 5
ACKNOWLEDGEMENT ...ttt e e ettt e sttt e e e st e e eabb et e e e s aas b b e e eeeesab e e esbbeeeeeessnnbneeeeessnnrnnesd 6
TABLE OF CONTENTS ...t iitiiii ittt smer et s e eems st e s st e s n et e s s e enn e e s annn e e e nnre e e s nnneeesnnnnnd 8
LIST OF FIGURES. ...ttt ettt e s s e e s e et e e s sn e e e s b et e s nn e e e smemn e e e nnnes 9
INTRODUGCTION. ... ettt ittt ettt ettt e e e et eeees et e e e e o e a bbb et e e e e ot b e e eaes et e e e e s aabb e e e e e e e sanbbseneseeeeeenn 10
HISTORICAL AND THEORETICAL CONTEXTS.....ciiiiiiitiiiiieeiitiieeetii et e e e st beeesibs e e e e s snbnneeeeeaan 15
MESSY CONCEPTS AND JOSP H K OS WDReBAdSThree Chairs........c.ceevvveeiviiiiesee e 15
LI TERALLY POETI C EXPERI MENTS EptiénerdésL...SON...RARRI SHO6S
SURFACES AND EVERHMECRIAG FBI IMPHE IGARI@eR..........ccvveeeeeeiieeeiiee e 28
BOUNCING WORDS, ANDAuUtobiography Of Re..........oouuiiiiiiiiiieeeiiiee et eei e 32
IDENTITY, EQUIVAL ENCE, AND REHEAVM.EO.S. .ot 33
NEGATIVE THEORY, AND Blue NOteDOOK #L0.........oeiiiiiiiiiiii et 41
DESCRIPTION OF PROJIECT......tiiitiiiiitiieit et rtee sttt ettt e e rmmee s ss bttt e e e s assbb et e e s smmee s s nbbbs e e e e s annbneeeas 45
DESCRIPTION OF ARTIFACTS. ..o ii ettt ettt eeett ettt e et eaes et e e s s e b et e e e s e e b beenabbe e e e e e e aneereas 45
TECHNICAL AND PROCEDURAL DESCRIPTION. .....uuttiiiiite ittt reeeiiee et enmee e snnee e 54
GOALS AND EXPECTED OUTCOMES. .....ccoiiiieiitieeeiitieet ettt se et s e e snne e snne e smeenneas 57
CONCLUSION (FINITENESS) ... tttttieiiitiiete et ettt e sttt e e s me et e e e s s skt et e e e s ameesssbbe e e e e e s annbnneeeas 60
BIBLIOGRAPHY .ttt e ookt e e e oo e e bbbt eeet e e e e e e e s bbb et e e e e e nb b e e aeere e e e e e annneee 66



LIST OF FIGURES

Figurel-Entry to Ti.t.l.ed. . . ...AUnt.i.t.l.edO i, 10
Figure 2i Promptfrom project "Stuffed Under Chesshoards'............ccccccviiiimmmeeiiieiiieieeceeeeee 11
Figure 3- Joseph Kosuth's One and Three ChaLS..........oooooiiiimmmriiiiieieeee e 18
Figure 4- Printed pieces in Titled, Untitled with decorative books behind...................ooeeeiiiennnn. 27
Figure 5- From an installation by Everest PipKin.............oooiiiiiiiiieeeiiiicccccccccees v 30
Figure6 - Everest Pipkin's pickirggarden while my world eats Itself..............cccoviiiiiieees 31
Figure 7- Cover image for David Jhave JOhNStON'S REMLES.........ccueeiiriiieemeieeseee e siee e eeens 37
Figure 8- Polycode in unicode hexadecimel strings and realization in Firefox on Windows..10....40
Figure 91 Page for the installation within tFIKi ... 45
Figure 10 Printed projects on a desk in the installation................cccvvieeeiiiiiiieee e 46
Figure 11- The interface of ROOM With MONTAQUE............uuiiiiiiiiiiiiie e eeee 48
Figure 12- The Builde's Language played 0n @ COMPULET.............ooooiviiiiieeeiiicccciecceceee e ee e 49
Figure 13- Epigraphed image of a program output and paint skateinbed+this=wherever............ 50
Figure 14- Amazon store page for Common IS That TheY..........ii e 51
Figure 15 A screen of output from A Dot Product Primer that is printed in coltirérinstallation.....52
Figure 16- Wikipedia article on Paper (in a mobile browser at 5:11 PM 6/13/2019)..................... 64



INTRODUCTION

Formal language, whether mathematical or merely rigorous, fails to contain certain important forms of
linguistic play and indeterminacy.i t | e d , séatthes fortplacticdof study that may illuminate
individual linguistic moded 6 unst abl e boundari es, and continue
consider the particular reality of contemporary algorithmically mediated writing, developing literary texts,
techniques, and tactics with which to enter the networks cardyitglly encodedanguage. A wiki and

a reading room installation each gather texts from this search for a personal literary methodology. Visitors
to either are invited to take part in the play of reading, writing, uncovering, and recombining language. |
do notbelieve it undermines this exercise (the thesis paper) and its important functions to imagine it one

of the language gamési t | e d , ufdédrtakes, in bxplaraiidn

L |
’”&;, 'eel/ to argue, i dowr N‘;.tk

laugh pace arn““‘” )

Figurel-Entry to Titled, AUntitledo

'ThisgameTi t | i ng, & T iehghgegwith tiie Socioécdanbmécdheady of Academic Publication, by
offering a series of-3 page sulessays each analyzing one of the theoretical contexts or artistic intentions of the
Ti tl ed, pfojattnidding sod teferences Law, like the Socioeconomic project on Intellectual Property

10
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For $5, in respomr2sbed tiontae rreesq u ensgt (boodwithotmtd@ex er est i ng
direct instructionMechanical Turk worker A2FVOCMG9S8CUWarote within 25 minutes of the job

being posted an excellent sunmnaf my theoretical presuppositions,

Assignments pending review: [

Assignments approved: 8
View Projec: Assignments rejected: 0
Mote: If you have edited the Project & Batch, you will see the
Description: Language will be used in a creative writing project
Keywords: chat, utterance, data collection
Qualification Requirement(s):
Estimated Total Reward: 540.00
! ! $8.00 (fee
Estimated Fees to Mechanical Turk: .
details)
Number of Assignments per task: 8§

Estimated Total Cost: 548.00

il all of the assignments

Reward per Assignment: $5.00

Batch expired on: April 27, 2019 4:27 PM PDT
Assignment duration: 30 minutes

Auto Approval Delay: 1 hour

View instructions

[Write something you could say in the given situation:
Context: You know a language and are speaking it.

Intent: To make $5.

Figure 21 Promptfrom project "Stuffed Under Chessboards"

Words are not inherently interesting or uninteresting, individually or in masses of 100 to 250. The
guality of being interesting diees from the attitude of an observer or consumer of these words,
including someone who may be the writer or originator of them. Whether or not words are judged

Common Is That Theprobable strings of words released under affeese license) and the Socioeconomic project

on Commodified LaboStuffed Under Chessboar{tsontracted utterances bought on Mechanical Turk). In the

current concern with recursivity and reflexivity, it resembles the Mathematics & Theoretical Computer Science
game on Recursiodoiwritemyself{short programs that write their own code or try toeaisin whether or not they

will write their own source code) and in its concern with the relationship between analytical academic language and
the affects of human communication, it resembles the Linguistics game on Pragi&ipegch Act and Gricean

Anadysis of a Conversatiofa mock linguistics paper juxtaposing parodically excessive linguistic analysis with

whi msical and O6literaryd sample text).
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to be interesting is not only left in the hands of the person reading or hearing them, éxit cont

also plays a significant role in whether a word happens to strike someone as being interesting, and
the same word may, when appearing in different contexts, evoke differing levels of interestedness
for a given individual. In any case, it is never tharde themselves that give rise to their own

guality of being interesting, but factors external to them. Even in the case of words that someone
might find interesting because they have peculiar sounds, structures, or meanings, this kind of
interest driven Y a sense of novelty is also highly dependent on a cultural context. Language,
being a product of human civilizations large and small, is always tied historically and culturally to
an origin and community does or did employ it, and in the proper contertdathat appears

novel to those outside of this context holds none of that same kind of interest to those within or
familiar with it.

Wi ki pedia, as a hyperlinked, crowdsourced, fAencyc
a keyreference pointWhile being written by many, configurations of text and information like

Wikipedia and Google encode cultural, social, and epistemic biases that affect both what they say and

who writes therh Scholars like Safiya Noble have recently drattention to some of these barely

hidden tendencies of our networked epistemologies. Wikipedia tries to make the contribution of many,

often opposed (for example, the competition over narrative between marketing consultants and style

editors on a comparpage), writers coalesce intaaifiedvoice.Ti t | ed , 0 Admttihtd eadt her h
under one official author, attempts to take on and make use of varied voices and pseudonyms. It claims

similar grandiose comprehensiveness, but conspicuously fails tovadhiln these waySitled,

AUNnt igtlaerdtds t o i magine itself as the working space

might write, while destabilizing and particularizing some of their discourses.

The tensiosbetween collectivity and specificitfjormal theory and culturé) an encyclopedia but also

in language itself, points towards some of the other key questidns d¢f | e d , ¥hllerangibgl e d . 0
widely, this project drawsspeciallyffrom overlapping diciplines studying formally constrained and
procedural language & literature: experimental prose and paedalgorithmid electronic literature;

net.art and Conceptual art; theoretical i ngui st

Reagle and Rhue, AGender Bias in Wi kipedia and Britann

12



crit i ¢ al phil osophies of | anguage. The pun on ddisc
rejection: maybe instead, a desiJraec qtuoe sd rLaew eartctl eendts
in The Violence of Languagfor the relationship olinguistic theories to what they exclude, remainders

that serve to cgonstitute the process of rigorous (even muoltiinter) disciplinary education and

analysisTi t | e d, diednot meanltocethge the differences between distinct fields ansl ofiode

study like literary art and linguistic science, nor to propose literature as alisetarse for theorizing

language, but rather to playtimesedisjunctures, metaphors, lossy implementations, confused quotations,

and (mis)translationsfor pleasue, suspicion, curiosity, and communicative need. The effect may be one

of collage, replicating that genrebs tendency to
ubiquitous magazines and encyclopedias, adjacent to the less accessiidsiexk o neds parti cu

family basement.

What | mean to raise is the problematic of this project, the relationship between language and certain
discourses, institutions, and formal theories that attempt to contain and repré@séntitt e d, igaUnt i t | e
project working with the collective, social nature of human language(s), and as such it pursues similar

forms of theory. | reference (shallowly, arbitrarily) critical epistemologies challenging taxonomic and

assertive definitions of research, espeday t hose tr aced t hPhlesgphicalludwi g W
InvestigationsandalsoGu at t ar i & D e lamdippmeediescriptioniztie nekations c

betweerconceptsn A Thousand Plateau

Similar tactics for the challenging performanceasfd disciplinary study are found and legitimated in
some of the literary & artistic movements this paper will mention: Oulipo, L=A=N=G=U=A=G=E,

conceptual art, net.art and fluxus. Such modes of seriously playful, sometimes funpgsitst, study

SLecercle, AThe Violence of Language. 0

4 Wittgenstein, a conservative thinker enmeshed imi@a&lge and often a domineering, cruel, and intolerant

personality, is not presented as a theoretical visionary or radical. He nonetheless offers remarkable exploration of the
limits of positivistic analytic thought, from someone sympathetically and digritraolved in ambitions to reduce

scholarly study of language to the use of mathematical logic, before, as recomlesktigationsrejecting that

project.

13



aretheorized by many other scholars and traditions, including the Zen tradition of koan & paradox and

the Sophist critique of logic; and critical epistemologies by fafmseiolars including Richard Rofty

Donna Harraway Simone de BeauvdirElizabeth AndersdhJacque®erridd®, Judith Butlet!, Paul

Feyerabend, Frantz Fanoli, the Russian formalists and futuristsZafum®, and Homi BhabH4, all of

whom | cannoproperly informedlycite due to gaps in own knowledge, language, and curriculum but

which echoes and summariesve represented for me with resonance and influence. Fred Moten writes in
Undercommon$, il ot cannot be denied that the university
that the wuniver si ty Workinga ingtitutiorcgeesentbnany opportunitiekbie n me nt . 0
also challenges and tensions to understand the imperativegmiats of their discourseshich of

course cannot be cleanly separated from the work.iBélft | e d , idaymject intdresteddn

relationships between the said, unsaid, unlearned, forgotten, and unsayable.
Mechanical Turk author A2GXE6MIDN8SDPR writes,

A few years ago | went to Jamba Juice with my sister. | got my regular Razzmatazz,
but she'd gotten thidrink that apparently had chocolate and peanut butter. Had to to
taste that. But I'd been recovering from a cold and | didn't want to put my lips to her
drink. So | settled for taking a sniff, but then | realize my nose is stuffy. | cant taste it
and | catt smell it. So | grab her cup, and hold it up to my ear. Up. To. My. Ear.
Stood there listening to her cup of Jamba Juice for a few seconds before | realized |
wasn't tasting anything.

5 Elite writers names are used as shorthand for concerns, collectives and ideas, a prqirectiaof the

6grammati cal 6 Tkiitnlde dc,q nisUbdtdirteldeeai mnl y broader disciplina
can address.

6 Rorty and WilliamsPhilosophy and the Mirror of Nature

"Haraway, f@dASituated Knowledges. o
8 De Beauvoir and Parshlelhe Second Sex
*Ander son, AFemi ni st Epistemol ogy and Phil osophy of Sci

10 Derrida,Of Grammatology

11 Butler, Gender Trouble

12 Feyerabendigainst Method

13 Fanon Black Skin, White Masks

14 Steiner,Russian Formalism
15BhabhaThe Location of Culture

¥Harney and Moten, fAThe Undercommons. 0

14



HISTORICAL AND THEORETICAL CONTEXTS

MESSY CONCEPTS AND JOSEPH KOSU®BH®nNne and Three Chairs

Joseph Kosuth writes i n ATt Af ter Phil osophy, 0
Wittgensteinés soci al , heterogenous, and extensi
(conventionally but debatably) earlyiwt t genstei nés constrained | ogical

character is the capacity to remain aloof from philosophical judgments. It is in this context that art shares

similarities with | ogic, mat hemati cs, and, as wel

Turning like Kasuth from framing experimental creative work as a philosophical assertion to framing it as

a kind of experimentT i t | e d, isidJmojedt sehrehimgdfor a methodology for poetic research in
mutual translation with the sciences of language: lessesttt in the broad and rich traditsaf poetry
informed by physics, ecology, mathematics, and so on, but in the specific considerations that emerge in
producing literary language that takes seriously, albeit critically, contemporary sciences of lamguage a
writing (sciences frequently overlapping with logic, computation, and the philosophy of language),
especially as new realities and anxieties about corporate algorithmic surveillance, mediation, ownership,
and making of language become urgent. Centrgah¢o20th Century development of many of these
disciplines approaches to language are related projects to model utterance and meaning by abstract

mathematical structures, an approach coming out of formal logic and logical positivism.

Conceptual Art is ongoarticularly significant and central art movement working at this nexus. Lucy
Li ppardés <collection of writings sho®kVYegrss@®®@ncept

Dematerialization of the Art Obje@g@ nd War r en Sack®os an awmgbidensgientdid conc

15



vi sualization and | ogics of admi ni strative proce

Information Visualization'’ both show some what is at stake in its play with concepts of concept.

Kosut hés essay and work articulate particularly v
science in general, but a significant example of an artist productivelyingookit such translations. In
considering the relation between conceptual art |

writes,

Scientific illustration is only one possible role for art in the field of information visualization. The
largerrole for artists is best considered using the historical precedents of conceptual art.
Specifically, one must consider how conceptual art has reiterated the modes of industrial
production and bureaucracy in order to engage, decode and critique them.

An important connection is made by Sack between conceptual art, administrative logic, and the rhetoric

of computati onal Walbravngsexenylify thEart of froeess: ltewith govides

only a script |ike AA walyintofodriegqual gaetsd Withio eathzpartnthireel | 'y a
of the four kinds ¥vhicHanhomengzedaallery smffinpust thénmipamisiguate, o

and paint. It is not hard to see the connection between such a rhetoric of procedures and tlstipelation

between computer programs, especially those that also generate images or texts, and the result of running

them. The instruction is displayed alongside pain

Lucy Lippard writes in the postface &x Yearson some of th ways conceptual art raised problems
about information distinct from &a&a(whilenmonetheldass onal r o

failing to prevent their dematerialized objects from becoming investment commodities!),

Hopesthafic oncept ual arto would be able to avoid t|
destructively fAprogressiveo approach of modern
in 1969 (see Preface) that no one, not even a public greedy for novelty, would gawyally

money, or much of it, for a xerox sheet referring to an event passed or never directly perceived...

é

On the other hand, the esthetic contributions
informational, documentary idiom has provided a vehiclafoideas that were unencumbered

"Sack, fAAesthetics of Information Visualization. o
¥ASol Lewitt: A Wall Drawing Retrospective | MASS MoCA.

16



and obscured by formal considerations. It has become obvious that there is a place for an art
which parallels (rather than replaces or is succeeded by) the decorative object, or, perhaps still
more important, sets up newtical criteria by which to view and visualize itself (the function of
the ArtLanguage group and its growing number of adheréhts)

In searching for a visual rhetoricfori t | e d , the Problem ts Exactlyathis one, to resist making
somethingvia bl e primarily as a decorative object, but
looking at it. This interaction between art, philosophy, and linguistics to investigate visual interpretation
may be seen i n GheandThiedCGhaitd Hchdr, apicturekof a chair, and a dictionary
definition of chair. In considering this particularly notorious piece, we enact a positivistic & philosophical

notion of archetype, of central and sufficient examples, in part to contest it.

The chair isvooden, a vintage arrangement of bars. To its left is a head on, black and white; padsieme

from perhaps % feet high, and 10 behind: a probable perspective of a visitor: this image is printed in
similar height to the chair and is attached to thik with conventional uprightness about half a foot off the
ground. To the right of the chair is a dictionary

signifiersof the form ofdefinition included.

19 Lippard, Six Years
22Ah med, AOrientations. 0

17



Figure 3 - Joseph Kosuth'®ne and Three Chairs

One of the key strategies ©he and Three Chaiiis its claim to show exactly something (a concept), and
apparently not more. The walls are clean, the image is neatly framed, and the chair is wooden, undecorated,
pot ot ypi cal . More precisely, t he wor kos represen
positivismds model of representation, thereby mak
representation, 0 parasémt atnigon hef tai phangopf Butp
repainted once for each wal Kosut hdéds rel ated wo
- and the question of when one concept becomes another: other versions feature arGEnglshor
EnglishFrench translation rather than dictionary definitionQsre and Three Pan®r One and Three

Sawsls English arbitrary? Is a chair?

The chair itself, the prototypidglarbitrary objecin philosophers thought experiments, in fact lmees a

revealing site otertaintensionsK o sut hds pi ece, i n raisése¢hespedfiic qualites s of v
of chairs and their representations, including the material and literary, for consideragochair, in its

nearness and elilnessm arguments as well as for sitting, becomes a particular object that reflects back

on the philosophewho defines it (or, more oftemises it to work out a theory of material or definition)

18



Sara Ahmed writes about Hu s s anrtérrssof his percepticheof hést i on

writing table inOrientations: Towards a Queer Phenomenofagy

We already know how Husserl 6s attention wander
other spaces, thedarke s s o f t h eportionso Whatshe aees $s shaped by a direction

he has already taken, a direction that shapes what is available to him, in the sense of what he

faces and what he can reach... So his gaze might fall on the paper, given that he is sitting at the
writing table and not at another kind of table, such as the kitchen table. Such other tables would

not, perhaps, be the right kinds of tables for the making of philosophy. The writing table might be

the table for him, the one that would provide the right kind of bated surface for the

phil osopher. As Ann Banfield observes in her w
chairs, things nearest to hand for the sedentary philosopher, who comes to occupy chairs of
phil osophy, are the suowndbufeomfwhhah OHheomeaf

What happens when we turn away from the table, flip the chair or sit backwards on it?

Fig . The other messy halfof th@ i t | e d, eRhibitian,iintludiegisoraps

21 Ahmed.
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Ti tl ed, réspondstoanlinteehidg halfcentury of research and critique on the concept of
concept: in linguistics and computation, turning
statistical model s | i kandsimdarlye theWiupplemgreatiafthee i n6s and B
bureaucratic regimes of administrative classification and precise rule by new regimes directing economic,
political, and physical power by fAunstructuredo d
Software Arts Sack i depnuttiaftiieosn aal fecpoinst emeo turning from
and into a rhetoric of demonstration, simulation, probability, correlation, and process. This is represented

in the paradigms of machine learninfjom Bayesian & Markov models to the diant descent of

artificial neural networks an interest in systems that iteratively refine functional approximations without
explicitly and intentionally incorporating human knowledge about their source domain. In linguistics this
isrealizedintheincreai ng use of data analysis on | arge corpo
Contemporary American English) as a source of both hypothesis and evidence. The discussion of

Airel ati onal aestheticso and Aspesowvdryadlevanteothivsat er i al

concern with relation and dependence on social context.
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The choices in 1960s conceptual art to frame a script with clarity, cleanliness, stability, and purity
(protection from the alterations of dust and time, even if it is itself a photocopy) are revenstedin

AUNt i tdleesdiorsed t o A f r feagiligyomessioass, and gvailabdity for sometimes mutual

alteration conspicuous reversal is a form of reference or inspiration. In wriingt | ed, hdpdsnt i t | ec
to consider critically the rhetoric of thought experiment, and example sentemstallation, after Kosuth

and AhmedT i t | e d, hépesiand anly tieat) tb consider critically the orientations and significations

presented by tables and mess.

LI TERALLY POETI C EXPERI MENTS AND ALLI

Ephemerides

Among the aphorisms LudgiWittgenstein produced, circulating on perhaps against his philosophical
intentions, is the |Iine APhilosophy ought really
example of a language game in Philosophical Investigations is whatl atat be called the builders
language,

The language is meant to serve for communication between a builder A and an assistant B. A is

building with buildingstones: there are blocks, pillars, slabs and beams. B has to pass the stones,

in the order in whib A needs them. For this purpose they use a language consisting of the words

"block," "pillar," "slab" "beam" A calls them outB brings the stone which he has learnt to bring
at suchandsuch a call. Conceive this as a complete primitvguage?

nn

nNTi tl ed, thislgameistmplenteoted as an online 2d patelgame where you may play as the

assistant. To theorize language, to raise problems and point out gaps between theories and real uses,
Wittgenstein presents similar briefiac ons, st ori es about o6l anguage gam
illustrate these gaps and suggest important phenomena to theorize. | read these games and thought

experiments not as merely illustrative, but as fictions that condtiteteizationthemselves.

22 wittgenstein Philosophical Investigations

21



Marjorie Perloff writes, after Kosuth and Wittgenstein, in the introductiéhWi t t genst ei nds L

Poetic Language and the Strangeness of the Ordifyary

if, as Wittgenstein posits, "Language is not contiguous to anything else" (LEC1 1h2)tsineost
trivial manifestations becomes interesting. For example:

Someone who doesn't know English hears me say on certain occasions: "What marvelous
light! [Welch herrliche Beleuchtung!]" He guesses the sense and now uses the exclamation
himself, as luse it, but without understanding the three individual words. Does he
understand the exclamation? (Z #150).

Well, does he? Questions like this one have no "answer," at least not a correct (or incorrect) one.
They merely open up new spaces, as "poetiche are "philosophical,” in which to take a deep
breath.

We will consider Iliterary | angu-ssrngwiththea medi um f o
observation that the linguistics paper has always already been literary, what does that liteearyctlem

theory do when given autonomy and developed as literatinat spaces are opened?

An underappreciated aspect of important 20th century poetic experimentalists (within the globalized
circuits of migration, capital, and culture conventionally gbasas Western) is their close involvement in
and their frequent adjacency, both socially and in manifesto, to 20th century-seidmiific intellectual
projects. This relation is far more specific than presumption or critique of Modernity in the alostodct

the discourses surrounding structure in general; but in the regular exchanges, dispatches, and parodies
between literary and scientific clubs. The fear of being made auxiliary, and suspicion of the problematic
and violent use of many technoscieigtidiscoveries, is a frequent and important part of this relation. |
argue then for an understanding of literary experiment not just agabgarderesistance to scientific
rationalism but an involved, implicated, set of practices and practitioneralatoegularly direct their
involvement towards critigue, and even negation: a realization that may be obvious but which can also

become occluded.

23the 392times cited
2perloff Wi tt gensteinbés Ladder
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A key first problem and role for artistic language here, raised earlier by Perloff and central to

decons ructive as well as fAordinary |l anguageo tradit:.
itself in science: in linguistics, writing in English (French, or German) serving simultaneously as medium

and object a fundamental problem raisedespec! | 'y i nfluentially in Jacques
Jacqgues ®othesGsiginoLLanguage Of Grammatology. Some of the flow of ideas and

forms between literary theory and linguistic sciences may be clear: semiotics from Saussure and Roman
Jakobsor®, speeckact theories from J.L Austin, narratology from Propp and Bakhtin to linguistic models

of discourse. Three further examples, of literary art in conversation with sciences of language, central for

their role in creating the conditions pdssibility (subjective as well as institutional) for this project as

wel | as for their place in experimentalist I|itera
William James, as a psychology student at Radcliffe, articulating her pogjgct in relation to
psychology; the Oulipobds playful parody of the co
under the pseudonym Nicolas Bourbakind, indeed, the new appropriation of Bourbaki by the

pangramic Laboria Cuboniks, pseudormyra author of th&Xenofeminist Manifestwith ités postcyborg

considerations of gender hacking and feminist design; various Language poets considerations of French(/
Maghrebian) linguistic theory, Marxist traditions in soealence, and at times pbstChomsky

l inguistics too, in search of forms of poetry tha
lyric subject in the way of much contemporaneous American géednd net.art interventions in new

technologies of networked softwarenfdrtunately, we will not have time to go into any of the above

examples further.

John Cayley, one such literary practitioner considering contemporary sciences and technologies of
language, wrote in a 2011 discussion seBigsnceinformed ReadingsmJak et 2, fABot h commun

are in the same world and relate to it as such. On this basis, Walter Benjamin might have said that the

25 Derrida,Of Grammatology
26 Wittgenstein Philosophical Investigations
2T naturalized intersections now, but not inevitably
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language of sciena® as a wholé is, necessarily, a translation of the language of poetry and vice

versa. Poets, equally, attpt a symbolic formulation of what can be known about the world and,
especially whenever they are 6éexperimental ,d they
medi um of poetry. The poet must engabetyépetifang

What happens when these symbolic discourses attempt translation of each other, and of common objects?

Actor-Network Theory developed by researchers at the Paris School of Mines, is one theoretical frame
among others for understéing this production of science and poetry, as importantly located within

complex circuits of social and material, in addition to concepitutaraction. It models these

transmissions as translations (in the broadened sense not equivalent to trarfdiexidmedween human

languages) through shifting channeldslalso essential to trace these networks beyond these canonical
histories | am presenting, to recover histories of fnoonflictedly, and antjWestern experiment and

influence (like the trditions in Indonesia surrounding PERSAGI modernism and the Bandung Institute of
Technologyods art program, a nrtexamglehartherigonosst i t uti ons,
exploration of syntactically and phonologically constrained poetic formsQiikipo, in a variety of oral

literary traditions including the West African, Norse, and various South Asian), but that is beyond the

scope of this MFA project.

Computationally simulated structures may allow particularly broad exploration of linguistis.foed
Nel son, an early computer science researcher and
Literary Machineghat,

Nonsequential writing on paper can be all sorts of thingagazine layouts, funny arrangements
of poetry, pieces of wriig connected by lines, or many other things.

As we go in this century from paper to the computersereen d t omorr owdés comput
will have the richness and resolution of papal these nonsequential forms, and more, are
possible. And wenust discover and invent theth.

28 With somearbitraryintention. Bandung: the site of the first conference of the-Niigned Movement
®Nel son, fLigsedary Machine
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In Expressive Processinloah WardripFruin explores, in the context of various experiments in
computational text, ways in which the processes in digital literature, the systems that give rise to text as
well as that textdasurface, are full of significance and may be subjected to interpretation, potentially

pointing in quite different directions from textual output. Wardfipin writes,

| use the ternexpressive processing talk about what processes express in theigdesvhich

may not be visible to audiences. Just as when opening the back of a watch from the 1970s one

might see a distinctive Swiss mechanism or Japanese quartz assembly, so the shapes of
computational process are distinctivend connected to histosieeconomies, and schools of

t hought . Further, because digital medi ads proc
ti mekeeping (such as human | anguage and moti va
models of these subjects, expressing a jposihrough their shapes and working.

The computational poet Allison Parristeated a remarkable Twitter bBphemeride$, which

exemplifies the kinds of artistic experiment informed by science and constrained invention discussed
here.Ephemeridesombines text from two 19th century books, one on astrology and one on nautical
navigation, to produce short poems. These poems are then Tweeted (and posted to a Tumblr blog)

alongside a picture from a NASA space probe.

30 parrish,The Ephemerides
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The Ephemerides @the_ephemerides - Feb 8 v
This ocean

brings the

matter,

temperature.

It was

our

meaning,
its awful
magnitude
rolled more
evident.

Fig 4. Sample tweet from Ephemerides

I n her talk AExploring (Semantic) Space With (Lit
the exploration of physical and |l inguistic spaces
spaceo0 she highl i gldrtokrworbsan difexentihnaman languages, and theiwayg u

they cut up the space of visible wavelengths (to the extent that color can be meaningfully associated with

light frequencies at all) in quite different manners. She writes,

The idea of exploratiorofr me | mpl i es traversal. You can onl
what s unknown is by definition inhospitable.
take us into the unknown realm. In extreme cases like space exploration, we have to $end robo

to do the dirty work. There on the left is Voyager 2, which is my favorite space probe. (Yes, |

have a favorite space probe. I &m not a nerd, vy
considering a very simpl e Itietreard @&l hreoleoti,n and In
sense, to refer to words and | etters. ltos a r

S'Pparrish, AExploring (Semantic) Space With (Literal) R
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Ephemeridess especially interesting and influential to me for how it represents its conception of
linguistic robots botimetaphorically and operationally: the bot indefinitélyavigates through a

linguistic space, producing visualizeable data around parameters of human reading and looking. At the
same time, the Twitter / Tumblr feed represents the metaphor in the NASAsiraagethe evocative

texts about oceans and voyages.

It is a lossy metaphorl do not consider linguistic space a region to be traversed or exhausted, exactly, as
its geometries dondét correspond i n anmpputatibnali ous wa
poetry generator as a source of strange dispatches, a probe into a space otherwise inaccessible, shapes the
way | thinkinTi t | e d, abodtihe actudl langjuage produced by algorithmic generators. It also

evades some of the questionsathauthorship and responsibility that can otherwise limit the reading of
generative work. Her work on many other projects, sudieas Interfaces for Textual Expression

continues these rigorous explorations of surprising linguistic exploration, providbrgadth a

remarkable model for the kind of literary exploration of technieafiglicated questiongitled,

AUnNt ii$dursuihg.

Figure 4 - Printed pieces iMitled, Untitledwith decorative books behind

2uyntil Twitter changes ités bot APl standards, which tI
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SURFACES AND EVERESP | P K IPNIGNng Figs in the Garden

To write prograrmmediated language is to necessarily confront problems about the materiality of

language perhaps the same is true of writing ink on a page, but these problems are hard to avoid in the
appearance of lguistic units in pixels on a screen, as a code in bytes, as sequences subject to various

forms of manipulation, and then, often, again, printed marksonpaper even a speaker 8s s
voice. While limited to paper, fabric, and visual wriffetext Ti t | e d , sfil danteridg witretliese

repetitions and differences of utterance, across screen, printout, hand marking, and so on. One of the

primary questions of the installation, then, is as to what happens as projects move between materials and

modalities.

John Cayley argues ifhe Gravity of the Leaf: Phenomenologies of Literary Inscription in Media

constituted Diegetic Worlds di scussing writing for Cave VR r ooms
i mmateriality6é requi r eistomecomelahjuage:ehdt|langdagerggairesoc, s p a
produces its own space of mediation. Nonetheless, language is not that surface nor the arrangements
perceptible within it. Language is that thing which cannot exist without a substrate, and nonetheless may

happen in radically different forms. In the version of the essay in his®GmrkmalepsyCayley writes,

Neither is there any other meedianstituted world (or, more accurately, no such world yet) where
humans live and to which we might retreat to hold up some surfaceless instance of graphic
language so as to compare it, visually, with its representatitie i@ave. Rather, when we

experience language in the Cave, we are starkly, literally, confronted with the diegetic break on
which language depends and by means of which we make it and it makes us as we write and read.
We are brought face doliteral, spectrh(sur)d face with the strange relationship between

language and media, between language and its embodiment in the worlds that media provide. In
order for it to be language, language cannot be a coherent part of anycorestituted world in

which it is inscribed. Without both the irresistible gravity of the leaf and the break that frees it

from all gravity, language cannot exist in this or any other world, let alone maXe art.

A key problem then in making art about languag#nich is to say, not just aresthetic text bubne that

considerdanguage as suchis as to how to both inscribe it in a sensible world, and indicate its difference

33|enot signed
34 Cayley,Grammalepsy
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from that world. Conceptual art and Art & Language show inventive strategies for doing this in a visual
arts contextAlgorithmically-mediated literaturéinds some especially inventive ways of representing the
consequencdsr language as it is reagwritten, and perceived by its procedural modification within

systems of encodingnderlyingmedia worlds of represetitan.

We use many systems to represent languageathematicabbjects programs may process, like Unicode
tables giving binary codes for all displayable glyphs and emotij, string manipulation libraries like Regex
for processing text as a sequence of charadteagje formats representing scanned documents as
matricesof pixel values, andllLP librariess u ¢ h a s NLHK or Bpaceyhat offera range of

models from linguistic resear¢b approximate grammatical relations and transformations. All these
structures become unreadable as language, but opinionated: gledidinkinds of manipulations are
possible, or encouraged, and how this | anguage ma
handwritten texis straightforwardlyconverted into an embroidery pattéon an automated machitoeit

is difficult to find andreplace all the nouns in, while Unicode code points make identifying related words
in Latin characters easy and efficient but words in Traditional Chinese complex and without indication of
their internal and pronunciational relations. By moving betweending and material, | hope to
problematize the particularities séveralkuch structures used to transmit language mathematically before

representatioin in which it is processeblefore it, again, becomes language.

Procedural language is particularlytedi to indicate axes of variation, other potential texts than the one

in the lineation of the page. Everest explores these translations between data, material, and language in a
great variety of projects. In their pieclud ocrfor example a useclicks on any road in Google Maps,

to be shown Google street viewds composite pictur

is then used to make text by runnihgs imagea character recognition algorittinEverest finds images

%] also was able once to hear Everest give a remarkabl e
Poet of Southern Californjan which they followed spam flooding their index into a romance author uheer t
pseudonym Judith Bronte, into that recl us-stateedriveut hor 6s |

away) of why fiiGodd had taken up and distributed her wri
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and larguage by bringing mediato relations that work structurally, at the level of encoding scheme, but

against their intended and intuitive uses.

Ev er es t PidRingdigd imtidessarden While My World Eats It8g)fr oduces and fAcur at e
language and drangs from a range of languagenerating bots. These remarkable poems and drawings

exist as printouts, as data, as a pdf downloadable for Name Your Own Price from an online store for
independent games, and as an installation that was once up at thelsigti@#ustin, Texas, which |

was not able to see and from which only a few establishing images are findable, and only through a wrong
name. Nonetheless, this jpeg of books, screens, and receipt printers filling a room with poetry is a key

influence on myconceptualizationof how i t | e d, céuldibegin to Use itk dpace.

Figure 5 - From an installation by Everest Pipkin includirgcking Figs in the Garden, While My World Eats lItself

Unlike many other examples of comput i onal poetry, | i ke AIlHRckmgn Parri

Figsworks. Everest could have written them, without my feeling betrayed (though producing the

36 Pipkin, Picking Figs in the Garden While My World Eats Itself
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drawings and repetitions by hand would have been extremely laborious). There is no Github repository |

can freely go to in order to understand the text as a machine (even if, once mechanically combined,

procedural text operates in uncontainable and undéten e d way s) . I nstead, Everes
brought once into the floor of a gallery (a Not Gallery) in Austin, TX, challenge the surfaces that

represent them. While being accessible on a screen, or printable in art, the text gestures towards other
surfaces and the networks that carry them. The poems, on a screen or paper, similarly seem less like

objects to be lineated over a plane, then textual projections of complex operations, phrases that are

beauti ful but / becauBenvéaeyeday still be Aturned

f= womebaok holy

v FEEFREFREFEELE] ] |V
FEPETLTTTTIWAAAAY
<

<
<
w

mechanios=
can't dwindle
can't have slept recently:

* reres, of- et ]

o break;

Figure 6 - Everest Pipkin'spicking%arden while my world eats Itself
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The PDF ends with text, not typographically distinguished but final and syntactically coherent in a

manner i ndicat i woge, Wrhirg that this downoédabRidking Figsistjust a sample
from a few recent months generatielsut , | mportantly, does not then |

BOUNCING WORDS, ANDAutobiography of Red

An oblique i ns piAutmbiography oRedffisaeourCeof tactics, pleasures, and

affects. Thenoveh-ver se starts with fr agme riGergonianfonthelife cl assi
of Geryon, a red winged monster who lived peacefully farming on an island before being slain in one of
Herakledabors. Much of the versgovel is a sort of comingf-age story of a boy Geryon, identified as a

red monster, becoming an artist, having a messy love affair and disafvsyuality with Herakles. The
versefiction is representational, psycholodichut not easily placed within contemporary poetry or

fiction®® - not so much collaging or averaging forms like poetry, myth, fiction, even criticism, but

selecting aspects from each qué@®syncratically The rest is an essay on Stesichpausanslation of his

remaining fragments, and finally a fictional interview with that poet. In the essay she writes of
Stesichorus, fAHe came after Homer and before Gert
credits Stesichorus with the inttuction of adjectives to Greek poetry, and focuses on adjectives herself.

In the Ilyric novel, Geryon works on hi-fiaetobiobgr

forms vary from photeessay to sculpture in tomato and torn dollar bilr€on writes,

he thought about the difference/ between insid
Geryon found a piece of old war helmet and hid it./ That was also the day/ he began his

autobiography. In this work Geryon set down all insidegbirparticularly his own heroism / and

early death much to the despair of the communi
[ Geryondés mother] winked at him over the telep
returned to work./ He had rippeg@ some pieces of crispy paper he found in her purse to use for

hair/ and was gluing these to the top of the tomato.../Maybe next time you could/ usgodlaime

bill instead of a ten for the hair, she said as they began to eat.

Its gesturagoes beyondnourning a gapbut it originates in and does not lose sight of nor imagine it could
fill the absence of Stesichor@eryonion Even had that text lived, Carson would no less be writing into
the impossibilities and distances of translation, history, interpretaiigerious classics scholar, she

writes about these subjects quite unseriausig not out of place for a toaster to appear in translation,

37 Carson Autobiography of Red
38 Despitei or consequently being loved and cited by many poets and fiction writers
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beside Zeus, in havriting. There is a joy in deployment of incongruous zeugma and witty metonymies,

which nonetheless do not attempt to universalize or naturalize themselves.

I do not reread\utobiography of Retb read about Stesichorus, nor really to read about myself, nor to

read about Carson, nor really to read a gay comirape, but perhaps to reatdout autobiography.

Geryonds and Carsoné6s articul ati on odtlloheatHingf wor k,
only by stipulation. Carson has also writténat, a collection of poetic writing in booklets that may be

rearranged, a form one closely related to hypertext and the history of digital literary experiment, but it is
Autobiography of Rethat has most directly influencddi t | e d, &% b text read kaglydandoreread

without regret, shaping artistic pleasures afithities, most importantly in ways yet unidentified. It is in
thisway that lhop& i t | ed, miaWn trietnldeedrd t rue Anne Carsonds quot
fiwords bounceNords i f you | et them, will do whatrdst hey wan

playful felt and evasive.

IDENTITY, EQUIVALENCE, AND JHAVEG® Rerites

I considerapunonidentitu si ng it both for its meaning with hui
referenced vs. structural equi val ermejectsare pur e mat
sometimes compared by referenehether they occupy the same memory addrassl other times by

structure- whether they contain the same values: ambiguities between these two modes of equivalence

are a common sources of confusion foribeipng computer science students. The mathematician Barry

Mazur has both contributed substantially to the understanding of mathematical stru@¥licelas

B o u r b) aukdisdipbnes studying structure in extreme abstract formality, Category Theory and

Algebraic Topology, but also written (and read) quite thoughtfully about the relations between

mathematial structuresand narrative, if€ircles Disturbe¢gand between mathematics and poetics in

Imagining Numbers (Particularly the Squareroot of Negative Fiftdargn essaon the category

theoretic understanding of struavhen is One Thing Equal to Some Other ThHihazur writes,

To define the mathematical objects we intend to study, we ofterhaps alwaysfirst make it
understood, more often implicitly than exjilig, how we intend these objects to be presented to
us, thereby delineating a kind siperobject;that is, a species of mathematical objects garnished
with a repertoire omodes of presentatio@nly once this is done do we try to erase the
scaffoldingof the presentation, to say when two of these sapgcts- possibly presented to us

in wildly different ways- are to be considerastjual In this oblique way, the objects that we truly
want enter the scene only definedegsiivalence classes of expligipresented objectd hat is,

as specifically presented objects with the specific presentation ignored, in the spirit of "ham and
eggs, but hold the ham."
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This metaphor suggests a negotiation the writing oft | e d , irfivlrious placés stugglegth,

between critical academic considerations of identity, as tactical structure and constructed solidarity
(6equivalenced) vs. youth, journalistic and inter
in common phenomenologyerifiableoriginand t rdaeumtai dalii t yd), an exhaust
emotional and fraught one to work out. So much important theory begins by observing the ways language
itself shapes identity and identification, and the possibilities of articulation and being. Franz Fanon writes

in Black Skins, White Masksat,

For it is implicit that to speak is to exist a
position to use a certain syntax, to grasp the morphology of this or that language, but it means

above all to assume a auig, to support the weight of a civilization. Since the situation is not

oneway only, the statement of it should reflect
consequently possesses the world expressed and implied by that language.

Judith Butler writes (after Monique Wittig) i@ender Trouble

Learning the rules that govern intelligible speech is an inculcation into normalized language,
where the price of not conforming is the | oss
natumlized through grammatical norms, as Monique Wittig has argued, then the alteration of

gender at the most fundamental epistemic level will be conducted, in part, through contesting the
grammar in which gender is given.

Jacques Derrida, in his late reflects (after long public silences) Monolingualism of the Other

(trandated through paradox and impossibilitiesRatrick Mensalij on his relationships to the French

language, and of colonial Frenbhaghrebian Jewish experience (and, of course, the problem of such

testi mony of autobiography, identity, and origins
onelanguaggi et it i s not mine, 0 and how hdiledian say onl
i Unt iis$ pdrireadilptrying to understand what it means to make writing, both directly and with

algorithms, inthe only language | have, which is not mine

Having bea partially trained in both arts and mathematical discourses, it is striking how critical

theorizations of identity returntitese questions about the form, structures, and, indgeainetryin

which identities are defined. For example, Jasbir Puar,refae ci ng Don yordtHar r away 6 s
Manifestd, i n A6l would rathérl beensegbbogat hap, aAgsedr
Pol i%tciocnss,ioder s @At he gri do aesbragedang eejedted ih intengettionplh or  a l

(after Censhaw) and postructuralist (after Deleuze) thees. She writes,

39 Derrida,Monolingualism of the Other, or, the Prosthesis of Origin
““Haraway, ANA Cyborg Manifesto. o
“Puar, A6l Would Rather Be a Cyborg than a Goddess. 60
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Therefore, to dismiss assemblage in favor of retaining intersectional identitarian frameworks is to
miss the ways in which societies of control apprehend and produce bodies as inforasation

matter that functions not or predominantly through signification, as modulation of capacities, as
dividuals in populations with any array of diverse switchpoints (rather than Althusserian
interpellation per se), and surveilles bodies not on identigitipns alone but through affective
tendencies and statistical probabilities. But to render intersectionality as an archaic relic of
identity politics then partakes in the fantasy of nexsding inclusion of capacigndowed

bodies, bypassing entirelyatpossibility that for some bodi&sve can call them statistical

outliers, or those consigned to premature death, or those once formerly considered useless bodies
or bodies of excedsdiscipline and punish may well still be the a primary mode of power
appartus. There are different conceptual problems posed by each; intersectionality attempts to
comprehend political institutions and their attendant forms of social normativity and disciplinary
administration, while assemblages, in an effort tmteduce pdtics into the political, asks what

is prior to and beyond what gets established. So it seems to me that one of the big payoffs for
thinking through the intertwined relations of intersectionality and assemblages is that it can help
us produce more roadmagisprecisely these not quite fully understood relations between
discipline and control.

Certain diagrams of maps, grids)dintersections (of lines) become contested centers of understanding

and identification, organization and administrative violence. @chenerated text using human written
phrases and programs, and sampling from vast arch
figure, and Guattar.i & Del euzeds | anguage of asse
these systems, both algbmic and human, that produce language. Assemblage is relevant to the

translations individuals and bodies make moving between social contexts and configurations, but also to

the way identities and expressions are produced by or pass through systemay t@nbine

psychological, physiological, computational, and social aspects. For example arQaliiamian writer

using a Swiss programming language running Silicon Valley code, trained on a corpus-séctiossl

American text gathered by a reseancin a Mormon university in Utah: certainly such a text has

dispositions and biases, but whose, and how?

Under such complicated authorship, (pistuctural considerations of identity, alongside the

mathematical purdo offer some way forward: properie of fAi denti tyo may be seer
structural relationships, syntax, and signifying wotdsis bookWittgenstein on Rules and Private

Language an Elementary Expositiorsaul Kripkés characte(later callediKripkensteim) produces an

exposition of an argument that language is necessarily soofaheaningful in relation to private
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experiences, workinffom Philosophical Investigation¥Kripke attributes this argument neither to

Wittgenstein nor himself, writing Aiwith few exceptions, | aimot trying to present views of my own;
neither am | trying to endor s 8othepresenbopamershouldbei ze Wi
thought of as expounding neither O6Wi ttgensteinbdso

argument as it struck Kripke, as it presented a problem fordim

I owi || use t he ar t iReritespidjactto identify & birailarky bybrid, edilettsrd, o n 6 s
assembl ed, but potentially per sonallaboratmgivdith of aut ho
algoritéammdl maly ,bubatcontexd in Jhich te edswler a problemwriting identity

in generativetexThe arti st David AJhaveodo Johnstonds websit

nonsense, to re@nge a series of words. nonsenseone gets a bag of words, without syntaxsense

Jhave- is a- digital - poet- once again based in- Montreal,- formerly- working- in Hong
Kong- - He plays- with - language- images- video- theories- dreams- disparity - code-
wistfulness tentacles food- integrity - time- paths- love- & - intransigent- synchronicity- -
Glia - refers to a neurological- substance (a brain jelly); - it is more- common than
neurons- Jhave- is a- nickname- created by combining-t h e - féoin Gobinston with the-

6avebd f r-dmtid@obably-all you-need orwantto know.- ...

It writes the understanding of (artistbés) identit
provided to indicate certain patterns and preferences of thought, evading others, sgndemh at we fine
or want to know. o0 Locat i onReritdspojee inwlyed theiartistbamingg r el a
an artificial neural network on a large corpus of recent American lyric poetry, then reading through and

editing from the inexhaiible output to produce a book of poems each month for one year. It does not

discuss the particular problems of human identity | have been gesturing to, except insofar as-the Jhave
remixed, RNNremixed, corpus of American poetry fixates on them. But thegt allegorizes so well,

with remarkable, particular, but effectively inexhaustible, language, this tension between identity

formation and dissolution, through observations of form and structural relationships. An RNN struggles to
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render a vaoce intb €ractuial\patérrss, before one human (performatively) makes them

aesthetic through their own first gestures and perceptions.

RERITES

David Jhave Johnston

A twelve-volume
custom-bound
limited-edition
art-book

box-set

of poetry

generated by A.l.

& edited by a human.

X Oan_ "

Figure 7 - Cover image for David Jhave JohnstoRrites

Not only the text, put the procesf attention, the way of scrolling through and editing the probable text,
composes the project. In presenting it, both on his website and in performance, Jhave shows screen
captured video of the word processor, as he moves the cursor and enters shaladteiger is the
author the text, but the digitalas notated in the discrete motions of a cursor through a word protessor
motions through textt is a process of writing oneself away, into two illegibilities, first that of opaque
algorithmic appoximation, then that of the collectivized concerns and gestures of contemporary
American poetry, sometimes stuck on first and second person pronouns, other times listing scientific
terminology, curses, or bits of philosoplhghoose taead in thigprocessan allegory foithe formation of
aparadoxical and transieatithorial unity, thedentity of one textas a set of syntactic, semantic, and
narrative patterns one works hard to make legible, at which point one can diskiepestes,

RERITES is a rite. Every morning for 2 hours (normally 68380am) | get up and edit the poetic

output of a neural net. Deleting, weaving, conjugating, lineating, coheringrilRey. Rewiring
authorship: hybrid augmented enhanced evoluti@gnary
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And it is cybermuse LSTMnriched symbiosis: subjectivity (my own, a polyp) grafted onto a
gorged mashup of culture (the corpus, 600,000 lnes)

Then it, as all forms of addiction, of illusion, shatters, breaks, stops, twitches, dies into
meaninglessness, becomes too much, unnecessary, mute, ovestaas simply a living
torrent, gush read breath torqued from the mouths of the dead.

As | write under more and more voices, their faikiie separatand constructed relatiomsay become
conspicuousRerites effectively unreadable in entirety but singularly written, becoomesthingeven

t hough ités corpora, model s, anidanastemblagdhisisa ones, ¢
false unity, but one | am arguing is useful,hie tvayimagining a single author to Wikipedia is useful, or

an omniscient narratoit reinterprets authorship for certain assemblages like mine, without necessarily

rejecting the use of other subject positions. It identifies the work of constructing]laswnaintaining,

such an authorial position: a rite, work, and exhaustifind in this kind of model not a resolution to the

earlier problem of identityds contradictory fr ame

One of the most striking featuresRéritesis the way this enormous, inexhaustible, poetry collection

remains very legibleat multiple levelsThe writing procesmaybe watchedin videa The code is

available on GithubThe produced text is downloadable in entirety, as .txt files, despite being sold in

expensive printed volumes. Opened at random, the output is, as déspite itsritical, even parodic,

intent readable as lyric, withdit pleasures, affects, recogmits, and contemplative epiphanies. It is a

mere reproduction of structure, and that structure continues to repsddeedfects of lyric authors,

myt hol ogi zed and affecting authorial selves, or a
need to be particularly good to operate, and nonetheless it occasionally is. Relations between these poems

andt he text of biography above may al so be identif
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Youdre not crazy.

You're not dying. wilt Thought
undrugged
So why are you reeling? into tethered
abstractions
Brood wailing to god & warm bare
about the leftovers risk vacuums
of your
Love? stars drift away to resurrect
themselves as edms,
Words. Which something
are complex lostin us
enough for serotonin Deleuze harvesting
neighbourhoods, for immortal lichen,
Kauai, manhattan
passports, for timeless wheels
abridged buming rivers
unresponsive smoldering
masks, the scales
of the ground
for speculative bruised growing
& ripened jellyfish, sadder, a
for 20% of the weird transient system
applause at 5:25pm, of timberwolves

Arbitrary selections from near the middle of the April 2018 volume oRerites

| am interested in authorship. Even while from a certain degree of abstraction notions of
sibject, author, and expressed subjectivity may become vacuous, and even destructive,
mythologies, they remain positions in a language game with reality, interest, and force.
Ti tl ed, aftehptstd problenthtize its author, working in the traditicaubdfiction
that attempts to represent its author in order not to investigate the self itself, but the

relationship between self and language.

| useReritesfor this discussion particularly because of waey it works between three
different modes of writing with profoundly different myths of authorship: conceptual art &

writing, where admaking is modeled oanalytic philosophyand its disregard for particular



material3, computational generation (interestectiraluating a functiolds ef f ecti veness)

lyric poetry (singing selvgsEven withinits more solpsistic writings,Ti t | e d AUNt i
presents an autofictidnelaboration of narratives and moments of recognition and difference
in the expansion of an individualin the hope of exploringension betweestructures of
identification, distributions revealing tendencies and dispositions, and lines of flight. And

specific categories of race, gender, and sexudditgnatter importantly to this writing.

AnaimofTi t | ed, iditdshawicdrtaineotitide invisibilities in visibility and of

visibility in invisibility. This kind of concern is fairly well represented in academic criticism
but rarer in popular discourses of identity. In the pleakycode a text on false legibilities

written in Unicode homoglyphs, characters readable to a human but unintelligible as English
to most algorithms like search and sadiecking, | hope to enact a surface equivalence that
maintains visible difference within a matrix of identification presdrto the viewer. It is also
significant that this piece looks especially unassuming, but was one of the most laborious to

write, one character at a time.

Figure 8 - Polycode in unicode hexadecimel strings and realization @idxiron Windows 10
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